GCSE MUSIC

REVISION BOOKLET

AoS 1:

Musical Forms and Devices



-
eduqas  Revision tips and exercises

Part of WJEC

A typical music revision session lasting one hour might look as follows:

e STARTER (10 mins): - play “Name that note” (app store), look at

musictheory.net or teoria.com - these websites include dictation practice:

[maE

r]

o rhythmic dictation https://www.teoria.com/en/exercises/rd4.php ]

o melodic dictation https://www.teoria.com/en/exercises/md.php [= q

=

IDENTIFY (5 mins): identify one area of study AND subcategory you

would like to revise (e.g. Area of Study 2 — Music for ensemble; Musical theatre)

REVISE (30 mins): use your revision booklets, class handouts, exam revision guides,

BBC bitesize to go over:

e Key words - test yourself on the key words for each AoS and their
definitions

e History/ context - make sure you know the historical context and key
dates

e Exam technique - look at exam technique guidance in your revision
booklets

TEST (15 mins): work through the practice questions in your revision booklets and

any other handouts given/ practice questions on Satchel, etc.; bring your revision
booklet into lessons for marking, or submit your answers through Satchel for
feedback

RESOURCES:

e Revision workbooks for each AoS, class handouts, exam revision guides if
purchased, exam board online resources:

https://resources.edugas.co.uk/Pages/ResourceSingle.aspx?rlid=1570

e BBC Bitesize for Music — make sure you select Eduqas:

https://www.bbc.co.uk/bitesize/examspecs/zbmct39



https://www.musictheory.net/exercises
https://www.teoria.com/
https://www.teoria.com/en/exercises/rd4.php
https://www.teoria.com/en/exercises/md.php
https://resources.eduqas.co.uk/Pages/ResourceSingle.aspx?rIid=1570
https://www.bbc.co.uk/bitesize/examspecs/zbmct39

What you need to know...

from the Edugas specification:

Learners will identify the main features of binary, ternary, minuet and

trio, rondo, variation, and strophic forms, including how composers use

the devices listed below:

Repetition
® Contrast
® Anacrusis
® Imitation
® Sequence
® Ostinato
]

Syncopation

® Dotted rhythms
Drone

® Pedal

Canon

Conjunct movement

Disjunct movement

Ornamentation

Broken chord/arpeggio

Alberti bass

Regular phrasing

Melodic and rhythmic motifs

Simple chord progressions

including cadences

Modulation to dominant and

relative minor




What to expect...

AoS 1 - Musical Forms and Devices

e Bach set work — know when it was written, the structure,

instrumentation, any devices used.

****%USE YOUR ANNOTATED SCORE!***

Unprepared listening — you may be expected to compare/ contrast an
element, identify and describe texture, describe the melody, identify

features e.g. trill, basso continuo

Be able to suggest a historical period e.q.:

- Baroque: often complex/ decorated, polyphonic, harpsichord or organ
(NO piano or clarinet), strings/flute/oboe/trumpet/voice,
terraced dynamics (suddenly loud/soft, no gradual changes)

- Classical: simpler, clear melody in equal “question and answer”
phrases, homophonic, no harpsichord, piano and clarinet new for this

period, more subtle dynamic changes with crescendo/ diminuendo

- Romantic: melody often built out of fragments without a clear
““question and answer” phrase structure, large orchestra including
brass/ wind/ harp/ percussion allowing for large range of pitch and

dynamics, dramatic/ expressive, may change tempo

IDENTIFY - give the bar/ beat numbers of a specific feature

DESCRIBE - explain what you hear, using musical terminology

Compare/contrast - two different pieces of music or two sections

of the same piece




What to expect...

TIPS

l. KNOW YOUR KEY TERMS... but don’t rely on

them too heavily! Just describe what you hear.

2. PUSH YOURSELF - don't just give one word

answers. Try to include detail.

3. AVOID ROMANTICISMS! Just answer the

question using the correct vocabulary!

*PLEASE do not talk about the ‘flow’ of the music...

you are not talking about a river!*




from Orchestral Suite no. 2

inerie

Bad

Starts in B minor

ascending sequence with x motif in the bass

A

G# suggests a move to A major, quickly

followed by its relative minor — F# minor

'. '.ll st F ..
i A O P #u
_— .J E ) O g
| il HY ol s/ LEcd NH o
N._mr Numr k Al ' o] ..nlU_
T s I.| [0 " It : E
Ml M N 7] oy o U i d ﬁ
L bl | b || L > I ! ] .
M S 3 O
L |
i NT1 r-w it bl .M radl Vi1 i _“.“
) umu_ i all ol e I ! i
] A ol m 1Ty T nii.| 1L
(1 | b || LN oL = ry
\ [ £ O
L 18 N Am H# “+H H o8
4 b Ih H h £ TN ™ T 1
\ @ il
o wSAl 5 %0 < (1
] ) 3 > )
o I it I | G o 1y
N T |
i € il .
{ Ii Sl i | I <4 1 Y
il s |
1l - -
A P
A0 sl w [f & b
| b L TnNg sl H # u“q ’._v N
! H 3 1 1 I 1
v I . \ h- _._n.. mk -_ -H .u __-_
J i o
[ i) VLT ! Y i -u f-.; 8.2}
i c ] 1L il o
S
I} R 45 L xRl FN I . "
1 AN m JEl I 'uw l~
H —}. N T
|} .ﬁr L] (@) | 1 4 W
I " 1 ,m .---w T LE N w
1 (i Ul 5 | 11 )
# | i .Z i ” -..IN A el 0y W
.Fw Ar- - hJ < I A l Wl
--ﬁ il I . . |
i e 111! m o 4 1
! | L ol i
W 3 /i
J | | . / m i I | A
Sl L ind [ |H < "l N
L1
&..F_. " | | . I c ] _ F.H fl-w
M taN L1 o all L
ioni O wll il
B B! 1) E e L |
N | e WG wn ol 1
| X 4 = NN Do B .
o > o £ £ s O
5 o o S b
e > > > R

descending sequence with x motif in the bass

flute melody develops the “y” motif; now in D major
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Section B ends with a perfect cadence in B minor



WHAT DO YOU NEED TO KNOW?

Key facts about the piece:

e Composed by J. S Bach (1685-1750) in 1738-1739

e Seventh and final movement of a suite (set) of pieces
Orchestral Suite no. 2 written for flute and strings
(2 violins, viola, ‘cello and basso continuo)

e The Basso continuo consisted of a bass instrument such
as ‘cello with a keyboard such as harpsichord. The
harpsichord would play the same bass line as the ‘cello in
the left hand and improvise chords over the top in the
right hand with the help of numbers telling which notes to
play (“figured bass”)

e Badinerie means “joking” in French and was a fast, lively
dance

e No tempo marking, Allegro would be suitable

e Often played faster to show off!

e In simple duple time (2/4), with a crotchet upbeat or
anacrusis; rhythm consists of quavers and semiquavers

e Melody uses sequences and ornaments such as trills and
appoggiaturas

e Structure is binary form - A B with each section repeated

e Section A begins in B minor and modulates to F# minor;

section B begins in F# minor and modulates to B minor













IDENTIFY: wherecan the following features can be found?

(Use the score on pp. 7-8 or your annotated score to help you)

KEY TERM/STATEMENT

BAR and BEAT NUMBER(S)

Section A

Section B

Flute playing a decorated

version of Violin | melody

Anacrusis (upbeat)

Descending arpeggio B-F#-D-B

Quaver rest

Motif x

Motif y

V7 -1

Perfect cadence

Trill

| - V / Imperfect cadence

CAN YOU SPOT?

Circle it on your score.

A flattened chord Il in first inversion (bllb) is used in
bar 35 (C major rather than C# major with E in the
bass). This is called a Neapolitan 6",




COMPARE: Looking at two different sections of music

The question will ask you to make comparisons between
different sections of the music, looking for similarities and

differences between them.

Make sure you specify what part you are talking about

(e.g. flute/ violin 1/ violin 2/ melody/ accompaniment)

Rhythmic features:

e Types of note (e.g. quavers, semiquavers,
demisemiquavers)
e Rhythmic patterns (e.g. repeated semiquavers)

e Anacrusis
Textural features:

e Homophonic
e Similar/ different rhythms in parts

e Distance between parts (e.g. in unison/ 3rds/ 6ths)
Melodic/ harmonic features:

e Conjunct/ disjunct
e Ascending/ descending

e Sequence/ repetition

TIP: Look for opposite statements e.g. “the first section

starts in B minor; the second section starts in F# minor”

11



Answering “COMPARE"” questions

Question will ask you to COMPARE two sections of the piece (could be
the set works or unprepared extracts), E.G.

“Give two similarities and two differences between section A and
section B of the Badinerie”

Similarities Differences
Section A and section B are both in Section A starts in B minor and modulates
simple duple time to F# minor but section B starts in F#

minor and modulates to B minor

Section A and section B are both the | Section A is 16 bars long but section B is

same tempo 24 bars long

1. Listen to the following: https://www.youtube.com/watch?v=afZ5 -8RuNo

up to 42 seconds.

This piece is in binary form which each section repeated (AABB).

Give two similarities and two differences between sections A and B.
You might want to consider dynamics, rhythm (note lengths), instruments, tempo,

articulation (legato/ staccato), melody (conjunct/ disjunct/ chromatic etc.)

Similarities Differences

12



https://www.youtube.com/watch?v=afZ5_-8RuNo

Answering “DESCRIBE” questions

Question will ask you about the melody, instrumentation,
structure, texture

E.G. Describe the melody in this extract, making 2 points[2]

LIST AND REVISE THE KEY MUSICAL TERMS FOR:

Melody:

Instrumentation:

Structure:

Texture:

13




PRACTICE EXAMPLES

GO to https://www.youtube.com/watch?v=0zl VMH2F4A and listen up to

0.55. Circle the words that best describe it (try

to do this without looking at the scorel):

Ascending / Descending

MAINLY Conjunct / MAINLY Disjunct

Scalic / Arpeggio

Diatonic / Chromatic

Sequence / Repetition / Call and Response

Ornamentation

Sustained notes / quick notes

Legato / staccato

Now watch the video again, looking at the score to check

your answers!

14



https://www.youtube.com/watch?v=ozl_vMH2F4A

Go to https://www.youtube.com/watch?v=Kuw8YjSbKd4&List=RDQMTwGuuLQ3Z®|

and listen up to 1l.06. [=] & [E]
=
. . o . . [=] FiF=a
Describe the instrumentation in this extract, making 2
points.
1. Type of ensemble (e.g. quartet, piano, band, orchestra)
2. Role of instrument (e.g. melody/ accompaniment)

Go to https://www.youtube.com/watch?v=NHBla-8EhKQ and

listen up to 1.57

Describe the structure in the following extract, making 2 points.

*HXIf it is an extract, it is unlikely you will be able to assign form

names to it e.g. binary, ternary etc./***

Jot down LETTERS e.g. A, B and refer to them in your answer
e.g. “There are three different sections in this extract, A, B

and C. The structure is AABACA”

Try to identify any DIFFERENCES between the sections

e.g. “The A section uses repetition and has a question + answer/
question + answer pattern. It is the same every time it is
played. The B section is more varied in rhythm and pitch and
doesn’t have a strict question + answer pattern. The C section

moves into a minor key and is the longest of the three sections”

15


https://www.youtube.com/watch?v=Kuw8YjSbKd4&list=RDQM-TwGuulQ3Z0
https://www.youtube.com/watch?v=Kuw8YjSbKd4&list=RDQM-TwGuulQ3Z0
https://www.youtube.com/watch?v=Kuw8YjSbKd4&list=RDQM-TwGuulQ3Z0
https://www.youtube.com/watch?v=Kuw8YjSbKd4&list=RDQM-TwGuulQ3Z0
https://www.youtube.com/watch?v=NHB1a-8EhKQ

Answering “DESCRIBE” questions

Describe the texture in bars 1-11 and compare it with the texture in
bars 12-16, looking particularly at how the flute interacts with the first

violin. [4]
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https://www.youtube.com/watch?v=Tv40mcAM1ZA
https://www.youtube.com/watch?v=Tv40mcAM1ZA

PRACTICE EXAMPLES

Go to https://www.youtube.com/watch?v=7FRYoBy7iT8 and listen E! E

up to 0.30. Try to answer without looking at the score.

T[]
Describe two features of the melody [2]
Melodic Feature 1 Melodic Feature 2
Describe two features of the rhythm [2]
Rhythmic Feature 1 Rhythmic Feature 2

Now listen again, looking at the score to check your answers

17



https://www.youtube.com/watch?v=7FRYoBy7iT8

Test yourself — Bach revision
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WORKING OQUT KEY SIGNA TURES...

**REMEMBER** every key signature has a major and minor key associated with it

# For # keys: find the last sharp (using the mnemonic “Father Christmas Gave
Dad An Electric Blanket”. This last sharp will be the leading note, so move up

one semitone to find the name of the key (e.g. F# leads to G)

b For b keys: find the last flat (using the mnemonic Blanket Explodes
And Dad Gets Cold Feet”) and count back four, using the last flat
as no. 1 (e.g. Bb, back 4 = F major)

**To find the relative minor for both # and b keys, count back 3 from the name of

the major key (e.g. C major — back 3 = A minor)**

To work out if a piece is major (happy) or minor (sad) (as well as listening to it!),
watch out for accidental sharps or naturals that are not in the key signature e.g. C
major = no #s or bs BUT A minor has a G# leading note, so if G#s start to appear

in the score, the piece might be in A minor.

E.g. Badinerie has a key signature of F# and C# suggesting D major (C# leads to D)

BUT there are A#s in bar 3, indicating the relative B minor

Look at the score opposite. 111
: : M tto. All t A . -~
What is the major key? What e "%,op_l;? I 1 TS S
is the relative minor? I _
Which of the two keys do : . - E
you think this Sss=s=2
piece is in? = ,_,_‘ﬁ';fl
L 3 ‘ "' T
Why? 10
Go to e
T ————a
https://www.youtube.com/ = B A >
watch?v=C1l0-450Hfvc === ===
v v T G kR
and listen from 12.37 to see Fe— : ==_c==—==-=—=I—=_=
: : : S5 3 ﬁ’ﬁ— =3

if you are right!
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https://www.youtube.com/watch?v=C10-45oHfvc
https://www.youtube.com/watch?v=C10-45oHfvc

MORE DETAIL on Badinerie

# Looking closely at Badinerie, there are accidentals which suggest the piece
has modulated (moved to other keys) in addition to the main modulations of
e B minor to F# minor at the end of section A
e F# minor to B minor by the end of section B
# To make sure that a piece has really modulated, look out for a perfect
cadence (chord V - chord | in the new key)
# The first of these is in bar 6 — look out for accidental G#
e This suggests a modulation to A major (G# leads to A)
e There is a perfect cadence in et PSPPI I N
A major (E/V-A/l at bar 7%-8) . ; ot
e A major is the dominant of D major \ 5 o == o == == = ——
(which shares a key signature with B S A{r’jg:' :: .’ - ===
minor, the key the piece started in). . L e . e e g
A major is also the relative major of _-‘:_m,,prf:? = Tmy:rﬁ:"
F# minor, which is the key the piece @f?_;h':_‘f‘ el nfifte,
goes to next with perfect cadences yio Ve v e oW b w o ws

in 112-12! and 152-16!

# See if you can identify a modulation to E minor and then to D major in

H -
section B:
Fl
Oo 1o A Ay e — P R ST SR — e e
Vin| (Gt e e ke e e Dy e e e e =
o 4 t ——— — -
: : | i Y \
= i = = < % — + + % 3 — ”
Vin.2 -95' e e e e e e o L e e e e e — v kv 5+
15 ra » T s | - ¥ 4 T — s — i . ] s —
[ ¥ - bt - 4 = — —
- . & - - )
N e e e e s = e e e e e e
Via i) — ¥ 1; e - s - — — T 1 ¥ 4 —
Harmony perfect gadence Hafmony imperfect cadence Harmony perfect cadence
! ! . F— .
By
- e e e ™ e e e rfr Jl }" " r & WIE. = 1. r £ |' "
B.C. E‘JJ 'j.t L= T h‘rrlr = — 1 " IR ] L_'. - — ! - i‘ i |  — — L —
u —— L-., = *J J
Harmony i ib ic i INTb g w7 i ifii Vib Ve vrd b vi ii7b V7 1 17d/v7d Vb lc ii7h  ii7b V7c

# Occasionally an accidental doesn’t lead to a modulation — the Chin bar 24 is an example of this, we

call this chord a secondary dominant as it suggests a modulation which doesn’t happen!

20



(1e2qdn) sisnizeue 1e2q 12421013 E Y1IM S1IEIS UOI1I3S YdeT,

10F-z6€ Ul

(i A 31) 3uape> 133313d
e Buialb ‘s1anenb

¥ 15e]1 243} Jo) IJaaenb
12d pioys auo s1 2134 L
8E-:LE Je Sousped
1P242d o yum 9g Jeq
1e 3ouaped Pajradun
ue 03 S3AI0S

pioy> uejjodean sy
-1eq J2d Spioyd om] 03
¥yaeq WYLyl o ey

419 uelnodean

e palied st || ployd

panely s sy rounu g

jo 2umeubis £33 2yl ur lou
Sl 57 Se ployd J1ewosys

© 51 5|Yy — G¢ Jeq

uj (Joujw g ur g} ploya
ualsiaaul 1504 Jofews 5

SE pue

¥€ ‘€ Jeq ul Jeq 12d ployd
2U0 Yi1im wiylLyd Jmouniey
MOD]S LJoUl g Ul sulewss

ZE-TE WY
ul 2duaped 122412d uayl ac
-7 (1 Ul 2suapes 1dapradu)

BT T

22uUapel 13a11ad
yum Jofew

a Ul surewad

Jofew 5 03 uonenpow
Jauq Bulkidun

— ployd ,Q — jueunuop
Klepuoaas e sl .47
rT-:ET

asuape> 13ay12d pue
ZZ-.1Z Jeq anuaped
Papadul yum

Jofew g o3 s3jenpowl

{1eq £13A3 W

spioys Z 37) 12U2300
12d ploys auo

S1 WLIAYJT dourey
MZ-:6T Jeq ul 2duaped
1ap2d e yum

Jounu 3 03 sajeinpoll

einielBBodde uo

slaaenbruasuap

sseq ul

21

spua ‘siaaenbnruasiuap 1 seinjelBBodde yyum | y11ow x paippow Jaao (T-9 1A = jnow K pauypow £13ybns sseq Ul X Jijow
Yim TX Jow K pa1jipowl uayl zx Jrow Jeq woly)mny ul asuanbas | 1o uawdolaAap K Jniow /¥ jnow | ypm TX Jiou /x jiow
: at-9¢ sieq GE-£€ s1eq ZE-6Z sieq RZ-6Z sieq FZ-IZ si€q az-£T sieq

: (pa1eadal ‘sieq $Z) € NOILD3S

Iaaenb 13d ploys auo yum

ST Jeq Ul S3seaI5U] WYIAYL duoul ey Z1-TT 22us3ped 13413d pue (1eq K19A3 Ul spioyd g “371) Jaaenb
9T -ST 3IU3ped

1ad2d YyIM JoUnU #d4 Ul pRysqel1s?

AT--6 2dUaped Pajradun 12d ployd auo 51 wylkys suouwnrey

yum 1ouiul #4 01 S23cinpowl

8-:/ leq 2ouapes 1ajiad

yum Jofew w ol sajeinpow #--F Jeq Jounu g ul aduaped pajiad

TA S1 SIy1 mnour £ 1o juswdolaA3p pue aADqe 27uUanbas 1o 11e1s Yylim
‘sanunuol A jo juawdolaaap (Buisiy) 23uanbas jo ey puodas sseq 243 Ul A J11ow /X Jnow £ Jnow fx jnow
9r-£r sieq cr-6 sieq 8- sieq - sJeq

. (pa1eadal ‘sieq 9T) ¥V NOILD3S

JHNLINYLS DINOWHVH

rI2Ulpeg | JUSWIAOW Z "0OU 2]INS JEIISIUIID




REVISION - test yourself!

1a.

11.

12.

Wwhich number movement is the set

work?

What is the form/ structure of the

et work?

Name the instruments this piece is

written for

What year was this piece written

in?

What musical period is it from

{Baroque, Classical, Romantic)?

Who composed this piecey

What is the time signature of this
piece?

What key does the first section

ciart in?

What key does the first section

finishy second section start in?

What key does the second section
finish in?

What is the relationship between
the two keys listed above?

Name another key that the piece

moves Lo

13.

14.

15.

16.

17.

18&.

15,

20.

21

4.

What melodic/ rhythmic device

does each section start with?

Give two differences between

section A and section B

Give four similarities vetween the

two sections

Suggest a tempo marking for the
place

Name two ornaments used in the

piece and find them in the score

ldentify the texture of the piece

Name the cadence and key at bar
15*16!

Name the cadence and key at bar
3940

Give the bar and beat numbers of
an imperfect cadence in the piece

Where does the piece move
briefly to a major key?

How is this key related to the
tonic key (main key of the piece)?

What name is given to the
flattened chord Il used in bar 357

22



Sample questions on Bach

Go to https://www.youtube.com/watch?v=Tv40mcAM1ZA (or use the QR code on p.16)

and listen up 0.32 as well as using the blank score on pp. 7 and 8 to answer these

questions. [12]
a) Name the key at the start of the extract. [1]
©) During bars 1-2, which instruments play the same rhythm? [1]
c) Underline the word that describes the movement of the viola in bar 10 [1]
conjunct disjunct
d) What key has the music changed to by bars 7-87 [1]
e) What cadence is used at bar 7 to 87 [1]
f) Underline the texture used during the extract [1]
monophonic homophonic polyphonic
g) Name the note at the start of bar 10 in the viola part (alto clef) [1]
h) Give the bar and beat number of any ornament, and name it [2]
i) Give bar and beat numbers for an example of each of the following: [3]

Perfect cadence in B minor

Repeat marks

The same melodic pattern repeated one tone higher



https://www.youtube.com/watch?v=Tv40mcAM1ZA

A0S 1: Musical Forms and Devices

Binary form

AB - each section often repeats, usually same
number of bars in each section, B contrasts

Ternary form

ABA - usually same number of bars in each
section, middle section B contrasts

Da Capo form/ Da Capo
aria

Ternary form with decorations/ embellishments/

ornaments added by the singer on the repeat of A

Minuet and trio

Minuet: AABB Trio: CCDD Minuet: AB

Rondo form

ABACADA...etc

Variation form (theme
and variation)

A > Al > A2 > A3 ... etc

Strophic form

Verses e.g. hymns and psalms
The tune is the same, but the words change

Through composed

No structure e.g. Bohemian Rhapsody

Modulation

Changes key

Ostinato

Repeated melodic or rhythmic pattern e.g. We
Will Rock You (rhythmic), Gangnam Style

(melodic)

Drone/ Pedal

Held note — usually below the melody

Inverted pedal — held note above the melody

Canon The exact same melody in a different part/voice
coming in at a different time

Imitation A short musical idea passed between parts/
voices; the same melody but may start on a
different note

Sequence A short melody repeated on a different starting

note
Could be a rising or falling sequence

Syncopation

Off beat

Anacrusis
dr=r

Ha-ppy Birth-day to you,

Comes before the bar, an upbeat

Conjunct/ Scalic

A melody consisting of next-door notes

Disjunct

A melody consisting of leaps
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Ornamentation/decoration

Adding extra notes to a melody e.qg. trills - very
common in Baroque

Trill

Fast movement between two next door notes

Appoggiatura

Wiitten Played

b
" T

T Tt
. T

A leaning note - looks like a small note in front
of the main note, takes half of the main note

Arpeggio/broken chord

The notes of a chord played one after another

Alberti
bass

A pattern in the left hand of the piano, common
in classical music

Phrasing
(regular/irregular)

A musical “phrase” or sentence, a series of bars

Perfect cadence

Sounds finished - chord V - |

Imperfect cadence

Sounds unfinished - ends on chord V

Tonic Home/first note of a scale
Tonic chord = chord |
Dominant Fifth note of a scale

Dominant chord = chord V

Subdominant

Fourth note of a scale
Subdominant chord = chord IV

Relative major/ minor

Keys that share the same key signature - a piece
is likely to modulate to the relative minor or

major
Vivace Very fast/ Lively
Presto Very fast
Allegro Fast
Allegretto Fairly fast
Moderato At moderate pace
Andante Walking pace
Adagio Fairly slow
Lento Slow
Accelerando Gradually getting faster (Accelerating)

Ritardando/ rallentando

Gradually getting slower

Crescendo

Gradually getting louder

Diminuendo

Gradually getting softer
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A0S 2:

Music for

Ensemble

Revision tips and exercises



From the Edugas specification:

Through studying chamber music, musical theatre, jazz, and blues,
learners will study texture, including how composers use the
following textures:

e Monophonic

e Homophonic

e Heterophonic

e Polyphonic

Make sure you know these!

e Unison Test yourself by putting a
definition next to them.

e Chordal

e Layered

e Melody & accompaniment
e Round

e Canon

e Countermelody/ Contrapuntal
e Fugue

e Antiphonal

Learners will also consider how textures is used in the following
ensembles:

e Vocal ensembles (solos, duets, trios, use of backing vocals)

e Jazz/ blues trios

e Rhythm section

e String quartet

e Basso continuo

e Sonatas



What to expect:

A0S 2 - Music for Ensemble

* Chamber music
* Jazz/Blues
* Musicals

There are likely to be compare/
contrast questions, describe

questions, and identify questions.



A0S 2 - Music for Ensemble

Chamber Music

Chamber group = fewer
players = less ££ '
Can fit into a house ‘
(not church/ court/

concert hall)




A0S 2 — Music for Ensemble
Chamber Music

Go to https://www.youtube.com/watch?v=Cw JRzY Vv6oHNI

and listen to the first minute m]a =]
without looking at the video. ]

Is this Baroque, Classical, or Romantic?
why?

1. How many instruments can you hear?

2. What type of ensemble is playing?

3. What name is given to the part that
provides the bass line and harmony?

4. In this example, what instruments

provide this?


https://www.youtube.com/watch?v=CwJRzYv6HNI

A0S 2 — Music for Ensemble
Chamber Music

Listen again to the first minute.

1. Is this Baroque, Classical, or Romantic? Baroque

why? Use of harpsichord
2. How many instruments can you hear? 4

3. What type of ensemble is playing?
Chamber ensemble

4. What name is given to the part that provides the
bass line and harmony? Basso continuo

5. In this example, what instruments provide this?

Cello and harpsichord

REMEMBER:

Trio sonata = three lines of music -

melody + melody + accompaniment %
(provided by basso continuo - )
bass instrument plus ;

harpsichord/ organ/ lute/ theorbo)



https://www.youtube.com/watch?v=KmI06vPfpq4

A0S 2 — Music for Ensemble
Chamber Music

Listen again, and this time try to describe the TEXTURE.

https://www.youtube.com/watch?v=Cw JRzY VvOHNI

Make two points about the texture of the music.

Don’t just say it’s homo/ mono/ polyphonic -
talk about the texture between different
instruments, whether it changes or not, whether
there are lots of instruments or few, whether
they always play together or not... push

yourselves!


https://www.youtube.com/watch?v=CwJRzYv6HNI
https://www.youtube.com/watch?v=CwJRzYv6HNI
https://www.youtube.com/watch?v=CwJRzYv6HNI

A0S 2 — Music for Ensemble
Chamber Music

Look at the score on the next page. Before listening to
it, PREDICT what happens to the texture.

Go to https://www.youtube.com/watch?v=jF54fy5H1fw

and listen from 18.28 - 18.51. &4, =]
3
® What ensemble is this written for? O 8

® Do you think it is Baroque, Classical, or Romantic?
® What key do you think the music is in?

® Which instruments have the melody?

® How many times will we hear the main melody?

® How many different themes are there?

Bonus question: what textural technique is being used in

this piece?


https://www.youtube.com/watch?v=jF54fy5H1fw
https://www.youtube.com/watch?v=jF54fy5H1fw

Now listen to the piece.

Do you still agree with your prediction on key?

Finale v
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A0S 2 — Music for Ensemble
Chamber Music

ROUND UP

1. How many instruments normally play in a
Baroque trio sonata?

a) Two or three
©) Three or four

Cc) Four or five

2.  Which instruments might play the
continuo in a Baroque trio sonata?

a) Harpsichord and violin

©) Two harpsichords

c) Organ and cello

3. How many movements does a Classical

string quartet normally have?

a) Three
©) Four
c) Five
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A0S 2 — Music for Ensemble
Chamber Music

ROUND UP

4. How many instruments normally play in a
Baroque trio sonata?

a) Two or three

d) hree or four

€) Four or five

5.  Which instruments might play the

continuo in a Baroque trio sonata?

a) Harpsichord and violin

©) Two harpsichords

c) (Organ and cello

6. How many movements does a Classical

string quartet normally have?

a) Three

o) (Four)

c) Five



A0S 2 — Music for Ensemble
Chamber Music

ROUND UP cont...

4. Which of the following statements is
NOT true?

a) The first string quartets were written in

the nineteenth century

b) Haydn was the first well-known composer

to write string quartets

c) The four string quartet instruments play

equally important parts

12



A0S 2 — Music for Ensemble
Chamber Music

ROUND UP cont...

4. Which of the following statements is
NOT tr

?

d) The first string quartets were written in
he nineteenth century

e) Haydn was the first well-known composer
to write string quartets

f) The four string quartet instruments play
equally important parts

13



A0S 2 — Music for ensemble
BLUES

e Complete the table below to show the 12-bar
blues chord sequence:

® If the key was F major, what would the table
look like?

Bb

e Why is it a B0?

14



 Blues Keywords

12 bar blues

Strophic

AAB Structure

The Head

Improvisation

Blues Scale

Scat

Fill

7th chords

Syncopated
Rhythm




A0S 2 — Music for ensemble

Jazz and Blues

You may be asked to compare two or three versions of
the same song/piece, and to describe any differences.

Remember:

® DO NOT repeat yourself

® Listen carefully for simple differences such as the

number of instruments and the pitch/key of the version

® Try to say the opposite of each feature e.g. swung

rhythm/ straight rhythm

Extract 1: [=] 35, [=]
https://www.youtube.com/watch?v=Ydo0nl4sa9A Ofx

[

Extract 2:
https://www.youtube.com/watch?v=MtLhPeLB9bLA =] 2iAF:

[R5 8]
3

Listen to extract 1, followed by extract 2. Give three ways in

which extract 2 is different from extract 1.

16


https://www.youtube.com/watch?v=Yd60nI4sa9A
https://www.youtube.com/watch?v=MtLhPeLB9bA

A0S 2 - Music for Ensemble
Musical Theatre

Music for Ensemble - Musicals | Voices and Ensembles
Solos Mezzo soprano
Revision grid duets Tenor
Trios Baritone
Backing Vocals Bass
Soprano Falsetto
Interaction and Texture Sonorities (Instruments of the
Monophonic Canon
Homophonic Countermelody or'chesfr'a)
Polyphonic Imitation Percussion (timpani/cymbals/snare or
Unison Harmony bass drum)
Melody and accompaniment Strings (violin/cello/bass)
Woodwind (flute, clarinet, saxophone,
Devices oboe, bassoon)
o Brass (French horn, trumpet,
Major/Minor ;f;s:;;nndd;/Dlmlnuendo trolmbone)
Allegro/Andante Colla Voce GIU|tar
Ritenuto (Rit) . Piano
Forte/Piano Recitative L
Declamatory Writing

17



Edugas sample gquestions on Musical Theatre

Go to https://www.youtube.com/watch?v=i5Mi6-AiXl4 and listen from 1.24 E E
ad

[=] &%

Areaz of Study 2 — Music for Ensemble

You will hear 3 recording of ‘0One Hand One Heart' from West Side Story. [t will be played four times with 2 30
second pause betwesn sach playing. There will b= 3 3 minute silence after the final playing for you to complete your

answer, [12]

You now have 30 seconds to read the questions before the first playing of the estract.

1. Suggms=sta suitable tempo marking for this music. [1]

Z. 'What is the time sizgnature of this pieo=? [1]

3. ld=ntify the 2 instruments that accompany the mals solo sung at the b=ginning of the duet.
2]

4. |lsthe op=ning ofthis piece major or minor? [1]

18


https://www.youtube.com/watch?v=i5Mi6-AiXI4

Edugas sample gquestions on Musical Theatre
(continued...)

=l

What type of voice does the main male character of Tony have? Underline your answer.

Baritocne Bass Tenor

What type of voice does the main female character Maria have? Underline your answer.

Akt Soprano Mezza Saprana

What is the texture at the beginning of this excerpt?

‘What is the interval between Taony and Maria when they sing tozether?
Underline your answer.

ik Gik e

id=ntify any three instruments that have solo lines after the singers have finished.

19
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