Year 10 End of Year Exams English Revision Booklet

Literature Paper Two — 2h 15mins

An Inspector Calls (20"
Century text)

45 minutes

One Essay — Focus on tracking an idea, character or theme across the
whole text

Choice of two Qs. No extract

Power and Conflict Poetry
Anthology

45 minutes

One Comparative Essay - Focus on making connections between the
poems and analysing methods

One poem given — you choose one to compare from memory

Unseen Poetry

[Two Essays
One Personal Response to an unseen poem — Focus on the main idea of
the poem and the methods used to express this

One short comparison of two unseen poems - Short 2 paragraph answer

45 minutes

focus on methods

Language Paper Two — Non-Fiction - 1h 45min

Section A: Reading

Q1; Multiple choice (5mins)
Q2: Compare and infer (10 mins)
Q3: Language analysis (15 mins)
Q4: Compare opinions and Viewpoints + analysis (20mins)

Two texts, one modern, one 19" century, 4 Qs

Section B: Writing

45 minutes

Transactional Writing (Letter, speech, article...)

One piece of writing giving your opinion in a persuasive way.

Focus on using a variety of methods and powerful vocabulary to express
a well thought out point of view.

Contents of this pack

Paper and Section | Task Timing Due date Done ?

Lit paper 2 AIC Quote Grid 30 mins

Lit paper 2 AIC Essay Plan + Intro and 30 mins
REPS

Lit paper 2 P+C Quote Grid 30 mins

Lit paper 2 P+C Essay Plan + Intro and 30 mins
REPS

Lit Paper 2 Unseen | Practice Plan + REPS 20 mins

Lit Paper 2 Unseen | Practice Plan + REPS 10 mins

Comparison

Lang 2 Section A | Practice Paper 1Thour

Lang 2 Section B Key vocab revision 10 mins

Lang 2 Section B Varied sentence revision |10 mins

Lang 2 Section B Practice question Plan 30 mins
and write




Lit Paper 2 An Inspector Calls Quote Grid

1. Fill in the gaps in the quotation

2. Choose the method and/or word to zoom in on. Make notes of the effects of this choice —
What does it reveal about the character or theme?

3. Link the quotation to Priestley’s message in the play (Use the Big Ideas in the SPARKO and
your notes)

Image Quote Z1+C/ NM+E Big ldea/ Writer’s
purpose

‘And I'm talking as a
hard-headed,
practical man of
business. And | say
there isn’t a chance of
war’

‘No, of course not.
He's only a boy." ...
(staggered) it isn’t
true.’

‘That's what | meant
when | talked about
building up a wall
that's sure to be
knocked flat. It makes
it all harder to bear.’

‘No, | mean about this
girl - Eva Smith. Why
shouldn't they try for
higher wages? We try
for the highest
possible prices.’

‘I became at once the
most important
person in her life- you
understand?’




T AV

“massiveness, solidity
and purposefulness

One Eva Smith has
gone - but there are
millions and millions
and millions of Eva
Smiths and John
Smiths still left with
us.’

“pink and intimate [...]
brighter and harder”

“unsinkable,
absolutely unsinkable
[...] silly little war
scares”

“As if we were all
mixed up like bees in
a hive”

“But these girls aren’t
cheap labour - they're
people”

that state when a
chap easily turns
nasty - and |
threatened to make a
row

“There are millions
and millions and
millions of Eva
Smiths”

“We are members of
one body. We are
responsible for each
other”




“They will be taught it
in fire and blood and
anguish”

Lit Paper 2 An Inspector Calls Practice Question Plan

An Inspector Calls (You choose one question to answer)
Marks: 34 (30 for content, 4 SPAG)

Time: 45 mins (Extra time: 55 mins)

1) Choose your question

2) Mind map points, context and writer's message
3) Choose how the theme or character is presented in the beginning, middle and end.
4) Write an example or quote(s) for each point

5) Add a method i.e. language feature or structure, i.e. foreshadowing, violent verbs



6) Write Killer intro + 3-4 REPS

Killer intro — adapt to the question

At the start of the play

Quote

NM+E

An Inspector Calls )
answer.

You should choose one que

stion to plan an

01. Explore how Prieg

or

02. Explore how Prieg
Inspector Calls.

tley presents Mrs Birling as

tley presents ideas about t3

a typical upper class woman of the time.

king responsibility for your actions in An

Brain dump ideas here

Priestley...

5




ZI+C

Bl

Later Priestley...

Quote

NM+E

ZI+C

Bl

Towards the end of the
play Priestley

Quote

NM+E

ZI+C

Bl

An Inspector Call Writing







. | Conflict P Anthology Quotation Grid

Image/Poem Quotation Z1+C/ NM+E Big Ideas/ Poem to
compare
Checking out Bandage up me eye ...
Me History blind me to me own
-

identity’




Checking out
Me History

| carving out me
identity

Ozymandias
a & g
- L ]

-

‘w-

King of kings:
Look on my works

Ozymandias The lone and level

O sands stretch far away
Y
London ‘black’ning church

appals ... runs in blood
down palace walls’

And blights with
plagues the marriage
hearse.

My Last ‘I gave commands;

Duchess Then all smiles
@ stopped together

My Last Notice Neptune,

Duchess though, Taming

a sea-horse




The Prelude

A

B915152:

‘a huge peak, black
and huge, as with
voluntary power
instinct, upreared its
head’

The Prelude

&7

Like living men, moved
slowly through the
mind

By day, and were a
trouble to my dreams.

Storm on The
Island

d

The flung spray hits ...
like a tame cat turned
savage’

Storm on The
Island

S

Strange, it is a huge
nothing that we fear.

Tissue

5

A8

“Maps too. The sun
shines through their
borderlines, the marks
that rivers make,
roads, railtracks,
mountainfolds,”

Tissue
5{\& ¢
=N

<

of paper smoothed and
stroked

and thinned to be
transparent,

turned into your skin.

The Emigree

vy

\@I
” ~

LT

‘It may be at war, it
may be sick with
tyrants, but | am
branded by an
impression of sunlight.’

The Emigree

My city hides behind
me. They mutter death,
and my shadow falls
as evidence of
sunlight.

10




Power and Conflict- Always Q26 in the paper.

Marks: 30

Time: 45 mins (Extra time: 55 mins)

1) Read the question and underline the key parts.

2) Read the poem and underline 4 key quotes that link with the question.

3)Pick another poem that you can compare to and how they compare. Add 2 quotes if you can.
Note down context for both poems.

4) Plan three points 2 about the poem you have and then one that is similar or different about the

11



other poem.
5) Write it up.

Power and Conflict Poetry Compare how the poets present power in Ozymandias and one other
poem.

| met a traveller from an antique land

Who said: "Two vast and trunkless legs of stane
Stand in the desert. Near them on the sand,

Half sunk, a shattered visage lies, whose frown
And wrinkled lip and sneer of cold command

Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them and the heart that fed.
And on the pedestal these words appear:

"My name is Ozymandias, King of Kings:

Look on my works, ye mighty, and despair!'
Nothing beside remains. Round the decay

Of that colossal wreck, boundless and bare,

The lone and level sands stretch far away".

- Percy Shelley, published in 1818
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Ideas about the effects of SOTI: Quotation + method | Comparison poem: Quote
conflict and method

Both poems...

Both poems...

Both poems...

Killer Introduction:

In both [Poem A] and [Poem B] (theme) is explored in order to tell readers [+ Bl]

Poet A was inspired by .....whilst/similarly Poet B was inspired by... (However), (Poem A) does
this through ... while (Poem B) does this through.....

Both poets present the idea that...
One moment where we see this in is when he writes “..." . Here shows that...

The use of creates a sense of... because...

13



Similarly/ In contrast in

This is compounded when...

we see this in when they write “..." this suggests...

The use of gives the idea of ... because...In particular, the writer may have chosen
the
word ° " to make us think ... because it has connotations of

Poetry Writing

14




15



Lit Paper 2 Unseen Poetry

Unseen- Always Q28.1 in the paper.
Marks: 24

Time: 35 mins (Extra time: 45 mins)
1) Read and annotate the question

2) Read the poem out loud to your reader

3) Read and annotate the poem for the focus of the question. Remember to look for methods
4) Identify 3 points to write about

5) Number quotes — 2 per point

6) Write

Remember

Remember the sky that you were born under,
know each of the star's stories.

Remember the moon, know who she is.
Remember the sun's birth at dawn, that is the
strongest point of time. Remember sundown

and the giving away to night.

Remember your birth, how your mother struggled
to give you form and breath. You are evidence of
her life, and her mother's, and hers.

Remember your father. He is your life, also.
Remember the earth whose skin you are:

red earth, black earth, yellow earth, white earth
brown earth, we are earth.

Remember the plants, trees, animal life who all have their

16



tribes, their families, their histories, too. Talk to them,
listen to them. They are alive poems.

Remember the wind. Remember her voice. She knows the
origin of this universe.

Remember you are all people and all people

are you.

Remember you are this universe and this

universe is you.

Remember all is in motion, is growing, is you.
Remember language comes from this.
Remember the dance language is, that life is.
Remember.

Joy Harjo

27.1 In ‘Remember’ how does the poet present the speaker’s feelings about how to live life

How does the poet present the speaker’s attitude towards loss and losing another person?

about loss

Overall, what is your response to this question? Write down some words to describe their feelings

Now find quotes that support this

Quotes:
SWS:
NM+E

ZI+C

Quotes:
SWS:
NM+E

ZI+C
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Quotes:
SWS:
NM+E

ZI+C

Unseen Poetry Writin
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Unseen Comparison- Always Q28.2 in the paper.
Marks: 8

Time: 10 mins (Extra time: 20 mins)

1) Read and annotate the question

2) Read the poem out loud to your reader

3) Read and annotate the poem for 3 stylistic details to compare to Poem A
4) Write paragraphs x 2

5) Poem A uses...Quote...Analyse

6) Similarly/On the other hand...Poem B uses... Quote...Analyse

— g B S W B Sl e S m——
T = D e R SESSES S S I
e gECeem B mel TE D we—Sege B E-Cae s 0 O Cwe

— e m mem— B e Bmemee B

Unseen Poetry Writing
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Language Paper 2 Section A practice.
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Source A

Source A i an extract from Towching the Void, in which experienced climber Joe Simpson
describes how he and fellow climber Simon Yates scaled a 21 000 foot mountain in Peru. On
the way down, Joe fell and broke his leg. In this extract, Joe explains how, because of his
broken leq. Simon had to lower him down the mountain using a rope.

1 The col was exposed and windy. Directly beneath us the glacier we had walked up five
days ago curved away towards the crevasses which led to base camp, nearly 3 000 feet
below us. It would take many long lowerings, but it was all downhill, and we had lost the

4 zensze of hopelessness that had invaded us at the ice diff.

5 'What time is it?" Simon asked.
‘Just gone four. We don’t have much time, do we?

| could see him weighing up the possibilities. | wanted to carry on down, but it was Simon's
decizion. | waited for him to make up his mind.

I think we should keep going,” he said at last.

10 Simon ket me slide faster than | had expected and, despite my cries of alarm and pain, he
had kept the pace of descent going. | stopped shouting to him after fifty feet. The rising
wind and continuous avalanches drowned out all communications. Instead | concentrated
on keeping my leg clear of the snow. It was an impossible task. Despite lying on my good
leg, the right boot snagged in the snow as the weight of my body pushed down. Each

15 abrupt jerk caused searing pain in my knee. | sobbed and gasped, swore at the snow and
the cold, and most of all at Simon. At the change-over point. | hopped on to my left leg,
trying to think the pain away. It ebbed slowly, leaving a dreadful throbbing ache and a
leaden tiredness.

The tugs came again far too soon, and carelessly | slumped against the rope and let myself

20 go. The drop went on until | could bear it no longer, yet there was nothing that | could do to
bring the agony to an end. Howling and screaming for Simon to stop achieved nothing; the
blame had to lie somewhere, so | swore Simon’s character to the devil.

23 The terrible sliding stopped, and | hung silently against the slope. Three faint tugs trembled
the taut rope, and | hopped up on to my leg. A wave of nausea and pain swept over me. |
25 was glad of the freezing blasts of smow biting into my face. My head cleared as | waited for
the buming to subside from my knee. Several times | had felt it twist sideways when my
boot snagged. There would be a flare of agony as the knee kinked back. and parts within
the joint seemed to shear past each other with a sickening gristly crunch. | had barely
ceased s0bbing before my boot smagged again. At the end my leg shook uncontrollably. |
30 tried to stop it shaking, but the harder | tried, the more it shook. | pressed my face into the
31 snow, gritted my teeth, and waited. At last it eased.

Simon had already started to climb down. | looked up but failed to make out where he was.
| began digging Simon’s belay* seat. It was warming work and distracted attention from my
knee. When | looked up again Simon could be seen descending quickly.

35 ‘At this rate we should be down by ning o'clock,’ he said cheerfully.
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40

45

I hope so0.' | gaid no more. It wouldn't help to harp on about how | felt.

‘Right. let's do it again." He had seated himself in the hole and had the ropes ready for
another lowering.

“You're not hanging around, are you?

‘Mothing to wait for. Come on.’

He was still grinning, and his confidence was infectious. Who said one man can't rescue
another, | thought. We had changed from climbing to rescue, and the partnership had
waorked just as effectively. We hadn't dwelt on the accident. There had been an element of
uncertainty at first, but as soon as we had started to act positively everything had come
together.

'‘Okay, ready when you are,’ | said, lying down on my side again. “Slow down a bit this time.
You'll have my leg off otherwise.'

He didn't seem to hear me for | went down at an even faster pace than before, and the
hammering torture began again with a vengeance. My optimism evaporated.

Glossary

* belay = a secure point to fix a rope
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Source B

In 1899, British explorer Gertrude Bell set out to climb one of the most dangerous mountains in the
Alps, the Meije. Source B is an extract from the letter she sent home describing the climb.

10

15

20

25

Monday 28th August, 1899

| thought you would gather from my last letter
that | meant to have a shot at climbing the Meije
and would be glad to hear that | had descended
safely. Well, I'll tell you - it's awful! | think if |
had known exactly what was before me | should
nmot have faced it, but fortunately | did not, and |
look back on it with complete satisfaction — and
| look forward to other things with no further
apprehension. . .

| left here on Friday. having hired a local guide. Marius, and we walked up to the Refuge. |
went out to watch the beautiful red sunlight fading from the snow and rocks. The Meije looked
dreadfully forbidding in the dusk. When | came in | found that Marius had kindly put my rug in a
comer of the floor, and what with the straw and my cloak for a pillow, | made myself very
comfortable.

The night lasted from 8 till 12, but | didn't sleep at all. We got up soon after 12 and | went down
to the river and washed a little. It was a perfect night, clear stars and the moon not yet over the
hills. We left just as the moon shone into the valley. Marius always went ahead and carried a
lantern till we got on to the snow when it was light enough with only the moon.

At 1.30 we reached the glacier and put on our ropes. |t wasn't really cold, though there was an
icy little breath of wind. We had about three hours up very nice rock. | had been in high spirits
for it was so easy, but before long my hopes were dashed! We had about two hours and a half
of awfully difficult rock. There were two places where Marius literally pulled me up like a parcel.
He has the strength of a bear. And it was absolutely sheer down. The first half-hour | gave
myself up for lost. It didn't seem possible that | could get up all that wall without ever making a
slip. You =ee, | had practically never been on a rock before. However, | didn't let on to Marius
and presently it began to seem quite natural to be hanging by my eyelids over an abyss. . .

We stayed on the summit until 11. It was gorgeous, quite cloudless. | went to sleep for half-
an-hour. It's a very long way up but it's a longer way down — unless you take the way Marius's
axe took. The cord by which it was carefully tied to his wrist broke and it disappeared forever

into space.

Here comes the worst place on the whole Meije. Marius vanished, camying a very long rope,
and | waited. Presently | felt a little tug on the rope. “Mademoiselle.” called Marius calmly, and
obediently off | went. There were two little humps to hold on to on an overhanging rock and

there was me in mid-air and Marius round the cormer steadfastly holding the rope tight. . .
perfectly fearful. | thought at the time how very well | was climbing and how odd it was that |

should not be afraid.

The worst was over then, and the most tedious part was to come. There was no difficulty, but
there was also no moment when you had not to pay the strictest attention. There was an hour
of ice and rock till at last Marius and | found ourselves, with thankfulness, back on the glacier.
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40 When | gotin, | found everyone in the hotel on the doorstep waiting for me and the hotel owner
let off crackers, to my great surprise.

| went to bed and knew no more till G this morning, when | had five cups of tea and read your

letters and then went to sleep again until ten. I'm really not tired but my shoulders and neck
and arms feel rather sore and stiff and my knees are awfully bruised.

END OF SOURCES
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You need to refer to Source A and Source B for this question.

Both writers are accompanied by another person on their adventure: Simon in
Source A, and Marius in Source B.

What can you infer about the differences between the two companions? L

[ marks]
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You now need to refer only to Source A from lines 23 to 31.

How does the writer use language to describe how he feels?

[12 marks]




Faor this question, you need to refer to the whole of Source A, together with the
whole of Source B.

Compare how the writers convey their different feelings and perspectives on their
adventures in the mountains.

In your answer, you could:

» compare their different feelings and perspectives on their adventures
« compare the methods the writers use o convey their feelings and perspectives
+ support your response with references to both texts.
[1& marks]
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Language Paper 2 — Section B Writing

This is your practice question 5. Complete the short exercises to practise using the vocabulary and
sentence forms on the topic of this question.

‘People have become obsessed with travelling ever further and faster. However,
travel is expensive, dangerous, damaging and a foolish waste of time!’

Write an article for a news website in which you argue your point of view on this
statement.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

You are advised to plan your answer to Question 5 before you start to write.

Topic: Travel — expense, dangers, damaging.

Drercicie if woua wwill agres or disagren

Eiraim urmp seour indbal ideaes e

Suermmaanss vwhat yoa wseand your reacder B thinks feael afber resdireg ssour articic:

Task. Vocabulary. Draft sentences using the killer vocabulary
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Persuasive Killer Vocabulary

Erroneous

Wrong, incorrect

Unpropitious

(Of a circumstance)
unfavourable

Detrimental Tending to cause harm
Profitable/unprofitable Making money/ not
making money
Myopic Shortsighted
Avaricious Greedy — for wealthy
Altruistic Unselfish
Hypocritical Acting in a way that
opposes your stated
belief.
Condemn To criticise strongly
Perpetual Never ending;
uninterrupted
Apathetic Unconcerned or not

caring

Condescending

Putting down, beneath
consideration

Optimistic Focusing on a positive
outcome
Egalitarian Equality for all people
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Atrocious Very poor quality;
extremely bad or
unpleasant
Despicable Deserving hatred and
contempt
Inevitable Certain to happen;
unavoidable.
Ubiquitous Present, appearing, or

found everywhere.

Inconceivable

Unable to be imagined

Vilify

To write/speak about
something really
negatively

Assert

To say something
firmly/with confidence

Condone

To encourage

Implore

To ask forcefully

Sympathetic

Deep understanding,
concern

Flippant Superficial, shallow,
thoughtless
Pessimistic Focusing on a negative

outcome
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Task. Sentences. Draft sentences using the Structures below.

We must We must ...We must....
We must....

Itis It is imperative that we

imperative! | stand together and take
collective action today!

Does not / Failing a test does not

does matter, what comes after
your failure does.

Do you... Do you want to succeed

then you at school? Then you

should should be sure to get
organised.

More, more, | The more meat we eat,

more. the more plastic we
discard, the more damage
we do.

If, if, if, If we want to improve, if

then... we want to succeed, if we
want to thrive, then we
must take action right
now.

Not only, but | Not only do we need to

also... reduce the amount of
plastic we use, but also
we must strive to
encourage companies to
stop using it altogether.

Love/loathe. | Love them or loathe them,
cars are here to stay.

Not only, but | Not only do we need to

also... reduce the amount of
plastic we use, but also
we must strive to
encourage companies to
stop using it altogether.

Imagine, Imagine a world of
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imagine, endless fun and limitless

imagine, enjoyment. Imagine a

that is... place filled with joy and
happiness. Imagine a day
of nothing but
entertainment. That is
what awaits at ...

Triple Unjust, excessive and
tasteless say critics of...

Getting The reality could be a

worse police caution, a fine, or

sentences even a prison sentence.

Getting Planes are fast, trains

better are elegant but cruising

sentences on a ship is the height of
sophistication.

Some/other | Some love the Christmas

S holidays; others dread
them.

Simile start | As bright as a parrot's
feathers, the balloon
sailed upwards into the
sky.

Scenario, Imagine you lose your

question, job, yet the bills keep

answer piling in. How will you
afford to pay them? The
simple answer is that you
won't.

No, no, no, No joy, no hope, no love,

only only misery.

If...then If what we want to
achieve is total
agreement, then we need
to persuade more people.

Either we Either we can pretend

can/or that everything is perfect,

or we can begin to
acknowledge the
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situation.

Adverb start | Arguably, this is going to
be the most important
factor in our success.

What if... What if we decided to
save the planet, together?

Short Everything stopped.
sentence

So, so, so So tall, so imposing, so
impressive: the church
was worth a visit.

Plan your answer

Anecdote

Moral perspective

Economic perspective

Societal
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Counter Argument 4
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Additional questions for Literature Paper 2
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