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English Exam: Wednesday 10" June 2026 (during period 1 and 2)

To prepare, use the practice questions in this booklet as a ‘sizzler,” in addition to one Blooket
homework per week and reading at home.

Tasks, recommended times and marks:

Q1 (Comprehension), 5 minutes, 4 marks

Q2 (Language Analysis), 10 minutes, 8 marks
Q3 (Structural Analysis), 10 minutes, 8 marks
Q4 (Evaluation), 25 minutes, 20 marks

Q5 (Descriptive Writing), 45 minutes, 40 marks
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1. Language Paper 1, Question 1: Comprehension

Questions always look similar to this:

Marcus knew he was weird, and he knew that part of the reason he was weird was
because his mum was weird. She just didn’t get this, any of it. She was always
telling him that only shallow people made judgements on the basis of clothes or
hair; she didn’t want him to watch rubbish television, or listen to rubbish music, or
play rubbish computer games (she thought they were all rubbish), which meant
that if he wanted to do anything that any of the other kids spent their time doing
he had to argue with her for hours.

Source: 'About A Boy’ by Nick Hornby

Q1. Read again the first part of the Source from lines 5-8. Answer the questions
that follow, choosing one correct answer. [4 marks]

1.1 Why does Marcus think he is weird?
A) Because he prefers to be alone.
B) Because his mum is weird and it influences him.
C) Because his friends think he is strange.

Steps:

e Highlight the lines you are supposed to look at (only look at these lines).
e Read the questions, options and extract carefully.
e Circle the correct answer.

Practice Questlons: When he first saw the crow, he took no notice. There had been several crows. This
one glided down into the corn on its enormous, ragged black wings. He began to be
aware of it when it rose up suddenly, circled overhead, and then dived, to land not
very far away from him. Kingshaw could see the feathers on his head, shining black
in between the butter-coloured corn-stalks. Then it rose, and circled, and came
down again, this time not quite landing, but flapping about his head, beating its
wings and making a sound like flat leather pieces being slapped together. It was the
largest crow he had ever seen. As it came down for the third time, he looked up and
noticed its beak, opening in a screech. The inside of its mouth was scarlet, it had
small glinting eyes.

Source: King of the Castle, Susan Hill

Q1. Read the extract and answer the questions that follow, choosing one correct
answer. [4 marks]

1.1 What made Kingshaw first start noticing the crow?
A) Its loud screeching sound
B) It rose up suddenly, circled, and dived near him
C) Its ragged black wings gliding silently



But, as | turned away, | glanced once again around the burial ground and then | saw

again the woman with the wasted face, who had been at Mrs Drablow’s funeral.
She was at the far end of the plot, close to one of the few upright headstones, and

she wore the same clothing and bonnet, but it seemed to have slipped back so that

| could make out her face a little more clearly.

Scource: The Woman in Black, Susan Hill

Q1. Read the extract and answer the guestions that follow, choosing one correct
answer. [4 marks]

1.1 Where did the narrator see the woman with the wasted face?
A) Near the church entrance
B) At the far end of the burial ground
C) Standing beside Mrs Drablow

1.2 What did the woman'’s face look like?
A) Pale and wasted
B) Bright and cheerful
C) Hidden completely by her bonnet

1.3 What was the woman wearing?
A) A dark cloak and no hat
B) The same clothing and bonnet as at the funeral
C) A bright dress with a scarf

1.4 What was the condition of the headstone near the woman?
A) Broken into pieces
B) Overgrown with ivy
C) One of the few upright headstones

Language Paper 1, Question 2: Language Analysis.
Questions always look similar to this:

S0
5
A

"
N
S

NE
o

:
i

CITY or LONDON
ACADEMY
SHOREDITCH PARK



2oz
AT\N
o

A

v
:

3
R Tog

CITY or LONDON
ACADEMY
SHOREDITCH PARK

Read lines 1-5 carefully. How does the writer use language to describe the man? [8 marks]

A fearful man, all in coarse* grey, with a great iron on his leg. A man with no
hat, and with broken shoes, and with an old rag tied round his head. A man
who had been soaked in water, and smothered in mud, and lamed by stones,
and cut by flints, and stung by nettles, and torn by briars; who limped, and
shivered, and glared and growled; and whose teeth chattered in his head as
he seized me by the chin.

Steps:

e Highlight / Underline / Circle the words or phrases that LTQ (link to question). Focus
on what you do understand, it’s normal to not know every single word or find a new
passage a bit tricky!

e I|dentify the most important word and note down connotations. Sizzler: Can you
identify methods too? What is the effect?

o Use these ideas to formulate a REP response 2-3 times.

Sentence starters/structure:

RE One moment where the writer presents LTQ,is when + “quotation”

P Perhaps, the writer may have chosen the detail “ ” to make us
think of , because the writer seems to be suggesting

that . Plus, the writer may have included the detail “ "
to make us think of , 50 the writer seems to be suggesting
that . So, this links to LTQ because

Sizzler: This is compounded by the moment when it says + “quotation”, as
the writer seems to have included the detail “ " to suggest that

Practice Questions:

2. How does the writer use language to show us what Nick felt about being frightened?

He would have bullied the children if he had thought they were frightened of him. But
although Carrie was a little frightened, she didn't show it, and Nick wasn't frightened at all.
He was frightened of Ogres and spiders and crabs and cold water and the dentist and dark
nights, but he wasn't often frightened of people. Perhaps this was only because he had
never had reason to be until he met Mr Evans, but he wasn't afraid of him, even after that



CITY or LONDON
ACADEMY
SHOREDITCH PARK

first, dreadful night, because Mr Evans had false teeth that clicked when he talked. 'You can't
really be scared of someone whose teeth might fall out,' he told Carrie.

2. How does the writer use language to describe Rosabel’s journey home?

Rosabel looked out of the windows; the street was blurred and misty, but light striking on
the panes turned their dullness to opal and silver, and the jewellers' shops seen through this
were fairy palaces. Her feet were horribly wet, and she knew the bottom of her skirt and
petticoat would be coated with black, greasy mud. There was a sickening smell of warm
humanity — it seemed to be oozing out of everybody in the bus — and everybody had the
same expression, sitting so still, staring in front of them. Rosabel stirred suddenly and
unfastened the two top buttons of her coat... she felt almost stifled. Through her half-closed
eyes, the whole row of people on the opposite seat seemed to resolve into one meaningless,
staring face.

2. How does the writer use language to describe the narrator’s fright and confusion?

Where were the officers and the crew? What were they doing? Towards the bow | saw some
men running in the gloom. | thought | saw some animals too, but | dismissed the sight as
illusion crafted by rain and shadow. We had the hatch covers over their bay pulled open
when the weather was good, but at all times the animals were kept confined to their cages.
These were dangerous wild animals we were transporting, not farm livestock. Above me, on
the bridge, | thought | heard some men shouting.

The ship shook and there was that sound, the monstrous metallic burp. What was it? Was it
the collective scream of humans and animals protesting their oncoming death? Was it the
ship itself giving up the ghost? | fell over. | got to my feet. | looked overboard again. The sea
was rising. The waves were getting closer. We were sinking fast.

| clearly heard monkeys shrieking. Something was shaking the deck, A gaur-an Indian wild ox
exploded out of the rain and thundered by me, terrified, out of control, berserk. | looked at
it, dumbstruck and amazed. Who in God's name had let it out?

Students will always have a task like this:

You now need to think about the whole of the source.

You could write about:

e What the writer focuses your attention on at the beginning of the source
* How and why the writer changes this focus as the source develops

e Any other structural features that interest you
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How has the writer structured the text to create tension / suspense for the reader?

Steps:

e |dentify the most important moment is from the start, middle and end. If you're
really struggling, what happens in the first line and last? How has it developed?
Annotate for any structural methods e.g. in medias res, new character, shift, tension.
Plan what your three paragraphs are going to be on.

Use these ideas to write a REP response 2-3 times (start & end or start, middle, end)

Sentence sta rters/structure:

Paragraph 1
REP

One moment from the beginning of the text that interests the reader
is when the writer chooses to NM + “quotation”/explain the moment.
This is interesting for the reader because the writer seems to leave
the reader:

a) with unanswered questions such as...

b) with a feeling of anticipation as they expect...

Paragraph 2
REP

One moment from the middle/shift that interests the reader is when
the writer chooses to NM + “quotation”/explain the moment

This is interesting for the reader because the writer seems to leave
the reader:

a) with unanswered questions such as...

b) with a feeling of anticipation as they expect...

Sizzler: This is interesting because before we thought that... now think
that... and next we expect that....

Paragraph 3
REP

One moment from the end that interests the reader is when the
writer chooses to NM + “quotation”/explain the moment

This is interesting for the reader because the writer seems to leave
the reader:

a) with answered/ unanswered questions such as...

b) with a feeling of anticipation as they expect...

Sizzler: This is interesting because before we thought that... now think
that...

Here is a practice Question 3:

Q3. Use the whole source. How does the writer structure the text to create tension for you

as a reader?
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Source A The opening of a novel called Rooftoppers’ by Katherine Rundell, written in 2013
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ON THE MORNING OF ITS FIRST BIRTHDAY, a baby was found floating in a cello case in the middle
of the English Channel.

It was the only living thing for miles. Just the baby, and some dining room chairs, and the tip of a ship
disappearing into the ocean. There had been music in the dining hall, and it was music so loud and so
good that nobody had noticed the water flooding in over the carpet. The violins went on sawing for
some time after the screaming had begun. Sometimes the shriek of a passenger would duet with a
high C.

Tr?e baby was found wrapped for warmth in the musical score of a Beethoven symphony. It had drifted
almost a mile from the ship, and was the last to be rescued. The man who lifted it into the rescue boat
was a fellow passenger, and a scholar. It is a scholar's job to notice things. He noticed that it was a
girl, with hair the color of lightning, and the smile of a shy person.

Think of nighttime with a speaking voice. Or think how moonlight might talk, or think of ink, if ink had
vocal cords. Give those things a narrow aristocratic face with hooked eyebrows, and long arms and
legs, and that is what the baby saw as she was lifted out of her cello case and up into safety. His
name was Charles Maxim, and he determined, as he held her in his large hands—at arm's length, as
he would a leaky flowerpot—that he would keep her.

The baby was almost certainly one year old. They knew this because of the red rosette pinned to her
front, which read, 1!

"Or rather," said Charles Maxim, "the child is either one year old or she has come first in a competition.
| believe babies are rarely keen participants in competitive sport. Shall we therefore assume it is the
former?" The girl held on to his earlobe with a grubby finger and thumb. "Happy birthday, my child,” he
said.

Charles did not only give the baby a birthday. He also gave her a name. He chose Sophie, on that first
day, on the grounds that nobody could possibly object to it. "Your day has been dramatic and
extraordinary enough, child,” he said. "It might be best to have the most ordinary name available. You
can be Mary, or Betty, or Sophie. Or, at a stretch, Mildred. Your choice." Sophie had smiled when he'd
said "Sophie," so Sophie it was. Then he fetched his coat, and folded her up in it, and took her home
in a carriage. It rained a little, but it did not worry either of them. Charles did not generally notice the
weather, and Sophie had already survived a lot of water that day.

Charles had never really known a child before. He told Sophie as much on the way home: "I do, I'm
afraid, understand books far more readily than | understand people. Books are so easy to get along
with.” The carriage ride took four hours; Charles held Sophie on the very edge of his knee and told her
about himself, as though she were an acquaintance at a tea party. He was thirty-six years old, and six
foot three. He spoke English to people and French to cats, and Latin to the birds. He had once nearly
killed himself trying to read and ride a horse at the same time. "But | will be more careful,” he said,
"now that there is you, little cello child.” Charles's home was beautiful, but it was not safe; it was all
staircases and slippery floorboards and sharp corners. "I'll buy some smaller chairs,” he said. "And
we'll have thick red carpets! Although— how does one go about acquiring carpets? | don't suppose
you know, Sophie?”

Unsurprisingly, Sophie did not answer. She was too young to talk, and she was asleep.

4. Language Paper 1, Question 4: Evaluation

Questions always look similar to this:
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Use lines 23-40.

A student said “Although the character of Charles seems

unusual and an unlikely person to take in a young child,

the writer makes him seem kind and caring”

To what extent do you agree?

In your response, you could:

* write your own impressions about the characters

» evaluate how the writer has created these
impressions

« support your opinions with references to the text.

Steps:

® RUP (read, underline, plan) the question, identifying the key parts to the statement
you are supposed to look for.
Find the correct line references.
Highlight / Underline / Circle the words or phrases that LTQ (link to question / help
you agree with the statement).

e |dentify the most important word and note down connotations. Sizzler: Can you
identify methods too? What is the effect?

e Use these ideas to formulate a REP response 2-3 times.

You can practice writing a response to this question using the source from Q3.

Sentence starters/structure:
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Mini intro | Overall, | agree with the statement because the writer does seem to LTQ...
Sizzler: ... because X, Y and Z happen.
RE One moment which lead me to agree is when it says + “quotation”
P The writer has used (NM) in order to...
Perhaps, the writer may have chosen the detail “ " to make us think
of , because the writer seems to be suggesting that . Plus,
the writer may have included the detail “ " to make us think of
, 50 the writer seems to be suggesting that . So, this links to
LTQ because
Sizzler:
This is compounded by the moment when it says + “quotation”, as the
writer seems to have include the detail “_____” to suggest that

5. Language Paper 1, Question 5: Descriptive Writing.

Students will always have a task like this:



Write a description as suggested by this picture:

24 marks for content and organisation; 16 marks for SPaG.

Write 4 paragraphs:

Drop into the setting;

Zoom into your character;
Shift to your character’s childhood memory;
Link back to the setting but something has changed (time, weather etc.)

Students should consider the ideas below when planning their responses...
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DROP your reader into the
scene/ moment.

ZOOM in by focusing on a
specific person, object or
detail.

SHIFT narrative to a new
time/ location.

Zoom out and then end with
a LINK back to your first
sentence.

You could:

¢ Focus on the senses
 Use figurative language

* Describe the atmosphere

You could:

* Describe a person’s
appearance

* Describe their body
language

* Describe their feelings

You could:

* Flashback to the past

* Flash forward to the future
* Transport to a new location

You could:

* Describe the sky

* Describe the skyline

* Describe the weather

There are prompts on the next page as inspiration for practice answers...
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